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ART NOTES FROM ABROAD 


RTISTS, educators, manufac- 
A turers and the American public 

will do well to note the attention 
being given to the application of art to 
industry in other countries than our own. 
The following account taken from The 
Museums Journal (London) should be 
of interest: 

“An important meeting was held on 
October 28 by the Royal Society for the 
Encouragement of Arts, Manufactures, 
and Commerce, under the presidency of 
the Minister of Education. The Indus- 
trial Art Committee of the Royal Society 
is associated with the Board of Trade 
and the Board of Education, which De- 
partments propose to establish a British 
Institute of Industrial Arts, ‘with the 
object of raising and maintaining the 
standard of design and workmanship of 


works of industrial art produced by 
British craftsmen and manufacturers and 
of stimulating the demand for works of 
real excellence.’ As we understand the 
scheme, the Royal Society of Arts is to 
work together with the new British In- 
stitute of Industrial Art. It is proposed 
to hold exhibitions, to encourage re- 
search, and to educate the public; for 
which admirable objects a central fund is 
required. The appeal at present is to 
private persons, and we hope. that 
wealthy manufacturers and the great 
mercantile firms will give liberally. But 


we also hope that the Government may 


be induced to endow a scheme which is 
designed to serve an essential national 
interest. If British industry is to take 
its proper place in the future it is first 
of all necessary that the work of scientific 
research into the qualities of materials, 
many of which are still unexplored, 
should be made possible, and as the whole 
population benefits by these labors they 
should be remunerated by the State. 
Experience has shown that private enter- 
prise does not suffice. Briefly defined, 
the aim of the Royal Society of Arts is 
to make good work profitable to the 
craftsman. The factory system nearly, 
but not quite, killed the craftsman in this 
country, where at one time he was 
second to none. Machine-made furni- 
ture, pottery, glass-ware, and fabrics, 
vilely designed and cheaply produced in 
great quantities, both ruined the work- 
man and debauched the public taste. The 
problem is now to combine the factory 
system with individual craftsmanship and 
good design. It is already in process of 
being solved; and we would say that 
upon its solution incidentally depends 
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the composure of that labor unrest of 
which we hear so much. Give a man 
work he likes doing and a fair wage, and 
he asks nothing better. Force him to be- 
come a mere nerve of a machine, and he 
will sooner or later revolt.” 


of works of art in the war-swept 

regions is of interest. The 
following account is also taken from The 
Museums Journal: 

“The following statement has been 
transmitted through the wireless station 
of the German Government: Extensive 
and very valuable works of art from the 
regions of Cambrai, Douai, and Valen- 
ciennes, partly from museums and partly 
from private owners, have been received. 
In order, as far as possible, to remove 
them from the possibility of destruction 
by bombardment, the German Army 
Command, under expert supervision of 
well-known art connoisseurs, has had 
them packed, after a precise inventory of 
them had been prepared. In the mean- 
time they have been sent away to a place 
of safety whence, after the war, they are 
to be returned undamaged to their 
owners, While the art treasures from 
Cambrai have been taken straight away 


N NY news concerning the welfare 


to the hinterland, the most valuable 
works of art from the museums of Douai 
and Lille were taken a year and a half 
ago to Valenciennes, where they were 
handed over to the French director of the 
museum for safe custody after a richly 
illustrated catalogue had been prepared 
by him. The director of the museum of 
Douai offered a passive resistance. The 
demand that he should place in the base- 
ment the good pieces which he was not 
desirous of sending to Valenciennes he 
only partly executed. The valuable 
picture, a portrait of Louis XIV on 
horseback by Van der Meulen, he re- 
fused to give up. In spite of this, the 
picture was saved after the director had 
left Douai at the beginning of September. 
When questioned as to the keys for the 
smaller sections of the museum he said, in 
the presence of a witness: “The keys 
are hidden; you will not find them. If 
you do not find them, break the win- 
dows’; but he handed over the keys be- 
fore his departure. As regards the valu- 
able library, the director had closed it, 
and the keys were hidden. The im- 
portant marble reliefs of the Church of 
St. Pierre in Douai have been sandbagged 
by the Germans in order to protect them 
from destruction.” 


APRIL EXHIBITIONS 


period April 4—May 1: paintings 

by Gari Melchers, Robert Henri, 

Boris Anisfeld, a group of Canadian 

painters; American etchings and block 

prints, under the management of the 
Chicago Society of Etchers. 

Gari Melchers and Robert Henri 


ae exhibitions are to occupy the 


were last represented in the American 
exhibition held here early in the winter. 
The former is known as one of the 
sturdiest and most vigorous painters of 
the contemporary realistic school. For 
a long time he was scarcely known to be 
American; for after his early study at 
the Diisseldorf Academy under Von 
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PORTRAIT OF ABRAHAM HOOGHKIRK 
BY WILLIAM DUNLAP 
LENT BY ARTHUR MEEKER 


Gebhardt, then in Paris with Lefebvre 
and Boulanger and later at the Ecole des 
Beaux-Arts, he remained abroad for 
several years. Much of this time was 
spent in Holland, in the seclusion of his 
studio at Egmond, where he painted 
those sympathetic but unsentimental, 
intimate pictures of Dutch life on which 
his early reputation was based. Thanks 
to his academic training and his reverence 
for the old masters, his work is distin- 
guished by good drawing and construction 
and a sure touch. He follows no set 
system. in painting; he paints diverse 
subjects with diverse techniques, believ- 
ing that the style should suit the subject. 
From genre and religious subjects, with 
which he was first absorbed, he went 
into the field of portraiture after he re- 


turned to America, and in this field as in 
the others he continues the tradition of 
the objective painter. Since 1889, when 
he shared with Sargent first honors in 
the American section of the International 
Exposition in Paris, success has attended 
him. He has received numerous im- 
portant honors abroad, not least among 
them membership in the French Legion 
of Honor. Likewise, his canvases hang 
in many of the foremost European collec- 
tions, as well as in the largest museums 
in the United States. In the Art In- 
stitute he is represented by the portrait of 
Charles L. Hutchinson in Gallery 32. 

Robert -Henri also is a prominent 
figure in American art. After early 
study at the Pennsylvania Academy of 
the Fine Arts, he attended the Julian 
Academy and the Ecole des Beaux-Arts 
in Paris and studied independently in 
Spain and Italy. He is an intellectual 
in art—a keen analyst and a serious 
student. A versatile painter, with a 
vivid color sense, he is without trickery, 
simple and direct, especially interested in 
painting figures in plein air, absorbed 
in the delineation of character. He has 
been awarded many medals and prizes at 
American exhibitions and is represented 
in galleries abroad and in practically all 
the large American museums. His 
“Young woman in black,” awarded a 
silver medal at the Universal Exposition 
at St. Louis in 1904, is in the Friends of 
American Art collection here. 

That a traveling exhibition of Cana- 
dian paintings can have been started on 
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its journey and the new galleries of the 
Art Museum of Toronto have been 
opened at the very time Canada was 
suffering almost the worst reverses of 
the war is irrefutable testimony of men’s 
belief in the beautiful. Even in peace 
time, art production in Canada has been 
almost sporadic (the comparatively few 
artists being widely scattered), and it is 
only thirty-eight years since official re- 
cognition of the first Canadian art society 
was made by the founding of the Royal 
Canadian Academy and the National 
Gallery. In spite of the disorganization 
caused by war, the older artists have held 
their annual exhibitions. Most of the 
paintings to be shown here are lent by 
the National Gallery of Canada, Such 
names as Arthur Crisp, Ernest Lawson, 
and Horatio Walker are already known 
to us. 

Boris Anisfeld is a newcomer to our 
exhibitions. By birth.a Bessarabian, he 


received his training at the Odessa School 
of Art and the Imperial Academy of 


Arts in Petrograd. During his eight 
years at the Imperial school he was 
looked upon by academicians as a rebel, 
for he followed the modern cult of the 
“fairy tale painters” with which began 
the Russian renaissance of 1890. He 
was “discovered” by the Russian impress- 
ionist Igor Grabar, and soon afterward 
Serge de Diaghilev, the impresario, 
selected some of Anisfeld’s paintings for 
what proved to be the most successful 
exhibition at Petrograd in 1905 and in 
1906 a conspicuous event at the Paris 
Salon d’Automne. Of this society the 
painter was elected a Sociétaire. _ His 
early work had been landscape, but in 
Petrograd he turned to stage decoration. 


PORTRAIT OF ANTJE HILTON HOOGHKIRK 
BY WILLIAM DUNLAP 
LENT BY ARTHUR MEEKER 


After his setting for the “Marriage of 
Zobeide” had won instant attention and 
praise, Diaghilev commissioned him to 
design for important productions of the 
Russian Ballet. In this field of design 
Anisfeld was the forerunner of Léon 
Bakst and the school of Russian stage 
decorators. To the conservative the 
work of the modern Russians seems 
bizarre. Their art is not literary—they 
paint with emotion, they love color and 
design, they take from any available 
source whatever suits their fancy, they 
are intensely subjective. Boris Anisfeld 
disclaims belonging to any school, even 
the modernist, but asserts that he is inde- 
pendent and expresses himself as natur- 
ally as possible. He has exhibited with 
success in many of Europe’s capitals and 
is represented in almost every important 
collection in his country. He escaped 
from Russia a year or two ago and came 
to New York, where he has since resided. 
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The Chicago Society of Etchers will 
admit for the first time in its annual ex- 
hibitions a group of block prints by 
American artists. This Society, with an 
active membership of 106 and an as- 
sociate membership of 200, continues to 
work for the promotion of a wider and 
more intelligent interest in prints. As 


annual prizes were awarded as 

follows: The Mr. and Mrs. Frank 
G. Logan medal and prize of $500 to 
Frank A. Werner for portrait of Louis 
H. Sullivan; Mr. and Mrs. Frank G. 
Logan medal and prize of $200 to 
Karl A. Buehr for landscape ‘“Farson’s 
Creek”; Edward B. Butler purchase 
fund of $200 to Karl A. Buehr for paint- 
ing ‘““Wild Rose Inn” ;Mrs. Julius Rosen- 
wald purchase fund of $200 to Charles 
W. Dahlgreen for landscape “Autumn 
mornirig” ; Clyde M. Carr prize of $100 
to Charles W. Dahlgreen for painting 
“Good morning”; Englewood Woman's 
Club prize of $50 to Walter Sargent for 
painting “The somber forest”; Mun- 
icipal Art League prize of $100 to 
Wellington J. Reynolds for portrait, 
“Mrs. E.” The new prizes awarded 
were: Joseph N. Eisendrath prize of 
$200 to Frederic M. Grant for painting 
“United States Mail”; Mrs. William 
O. Thompson prize of $100 to Albert 
H. Krehbiel for Illinois landscape, ““The 
snow-covered road”; Mrs. John C. 
Shaffer prize of $100 to Antoinette B. 
Hollister for sculpture “The knitter.” 
Honorable ‘Mention was given to Paul 


| N the Chicago Artists’ exhibition the. 


MARCH EXHIBITIONS 


in previous years ten per cent of the dues 
paid by associate members will be used to 
purchase prints for presentation to the 
Print Department of the Institute. 
These prints will be chosen by a special 
committee of selection, which will also 
award the Logan prizes of $75 and $25, 
given annually for prints. 


Bartlett for painting “Field flowers” and 
to Gordon Saint Clair for painting “Song 
at dusk.” The Chicago Popular Prize 
of $100 will be awarded to the oil paint- 
ing which is chosen by the votes of 
visitors to the exhibition. 

The Chicago Society of Miniature 
Painters exhibits forty-five representative 
miniatures for the same period as the 
Chicago Artists’ exhibition, February 13 
—March 30. 

In the exhibition of dolls and children’s 
books, which opens the first week in 
March for a period of about one month, 
will be dolls from the collections of Mrs. 
Frank M. Elliott, Mrs. Emma B. 
Hodge, Mrs. and Miss Stevens, Miss 
Helen Drake (whose collection was pre- 
sented to the Children’s Department of 
the museum), Hermann Rosse, and 
others; paper figurines made by Lilian 
Whitteker; character dolls by Mme. 
Marie Perrault. There are dolls of 
every time and clime, historical examples, 
humorous diminutives, and novelties of 
many sorts. 

Other March exhibitions, which were 
not announced in the last BULLETIN, 
are: books on ornithology lent by the 
Crerar Library and shown by the Caxton 
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PORTRAIT OF LOUIS H. SULLIVAN—BY FRANK A. WERNER. AWARDED LOGAN PRIZE 
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VIEW OF SCULPTURE GALLERY 


Club in the Print Room, February 15— 
March 9; a large painting, entitled 
“Carry on,” by Edwin H. Blashfield, to 
be exhibited March 5-20; Japanese prints 
from the Clarence Buckingham collec- 
tion, March 3 to about the end of 
April; a memorial exhibition of etch- 
ings by the late Auguste Lepére, for 
about a month beginning the middle 
of March. 

The Japanese prints, continuing the 
recent exhibition of primitives, will com- 
prise prints by Okumura Masanobu, 
Okumura Toshinobu, Nishimura Shi- 
genaga, Torii Kiyonobu II, Torii 
Kiyotada, Hanekawa Chincho, Hane- 
kawa Wagen, and Ishikawa Toyonobu. 


IN CHICAGO ARTISTS’ EXHIBITION 


! 


As before, only black and white and 
hand-colored prints will be shown. In 
the autumn will be hung later works by 
these artists and their immediate suc- 
cessors, consisting of beni-e, or color 
prints in rouge, green, and black, and 
prints for which four blocks were used. 


THE LIBRARY 


HE RYERSON LIBRARY has 
T purchased a book by Albert F. 
Gallatin entitled Portraits of 
Whistler. It is based on two other books 
by the same author, recast and amplified 
with many new illustrations. Carlyle 
may have found a portrait “superior in 
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EXHIBITION OF DESIGNS FOR STAGE SETTINGS AND COSTUMES BY HERMANN ROSSE 


real instruction to a half dozen biblio- 
graphies,” but there is question of how 
true a likeness the future student will 
acquire from the diverse and dissimilar 
portraits of Whistler. There are the 
self-portraits, and there are portraits by 
various artists—portraits in oil, crayon, 
and etching, plastic portraits, caricatures, 
photographs, and word pictures of the 
artist. 

In the Photograph and Lantern Slide 
Department, a recent gift is of one hun- 
dred and ninety post cards illustrating, in 
both pre-war and ‘post-war aspects, im- 
portant French cities of the war zone, 
such as Reims, Lille, Laon, Arras, and 
Saint Quentin. An indication of a return 


to pre-war conditions is discerned in in- 
creasing demands made on the lending 
collection by organizations whose efforts 
have been diverted for some time toward 
war activities. An important outcome of 
the war, as reflected in the department, 
is the desire for a better knowledge of 
monuments and memorials to guide the 
municipalities which are eager to honor 
their dead in as appropriate a manner as 
possible. Lecturers are seeking illustra- 
tions of such memorials from the time of 
the builders of the pyramids to the 
present with the hope that the future 
American memorials will prove worthy 
of the splendid spirit that is conceiving 
them and that the result will be an in- 
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WILD ROSE INN—BY KARL A. BUEHR 
AWARDED BUTLER PRIZE, CHICAGO ARTISTS’ EXHIBITION 


dication of American ability to erect such 
structures successfully in a truly Ameri- 
can spirit. For use in the furtherance of 
this work the lending collection of the 
library has. a considerable amount of 
available material. 


NOTES 
Soe LECTURES — To 


the notices previously published in 
the BuLLETIN should be added 


the complete titles of Dr. Haney’s lec- 


tures. Under the general caption “Art 
for use”—which has become almost a 
slogan for the latter day movement in 


art—he will lecture on I. “The desire 
of beauty: Man’s instinct for art;” II. 
“The principles of art in industry: 
Applied design and its teaching;”’ III. 
“Our appraisal of art: Taste and its 
training;’ IV. “Art in the public 
schools: The function of art in edu- 
cation ;” V. “A system of industrial art 
training: The practical relations of art 
to industry;” VI. “The propaganda of 
the arts: The mobilization of our art 
forces.” A printed syllabus of each 
lecture as it occurs will give a résumé of 
the salient points treated by Dr. Haney 
in the lectures. The dates are April 1, 
3, 8, 10, 15, and 17. 
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AUTUMN 


MORNING—BY CHARLES W. DAHLGREEN 


AWARDED ROSENWALD PRIZE, CHICAGO ARTISTS’ EXHIBITION 


Girt oF Brass RusBiIncs—From 
Mrs. Chadbourne, a friend of the Art 
Institute, has recently come a gift of 
importance and great interest: about 75 
rubbings of monumental brasses, the 
collection of the Reverend James Mor- 
gan, of England. The rubbings are 
from the best brasses in England, includ- 
ing the particularly interesting ones of 
Cornwall. In its entirety the collection 
illustrates the history of the art of brass- 
making in England—its rise, perfection, 
and decline—from the first to the last 
known examples. It is roughly classified 
into military, civil, and ecclesiastical 
groups and illustrates armor, costumes 


in civil life, and clerical vestments, giv- 
ing the history of families, their dress, 


etc., from 1277 to 1773. Two fine 
specimens are the Salisbury brass, which 
represents the settling of a law dispute 
by single combat, and the Trolton brass, 
which pictures Baron Camois, a hero of 
Agincourt and husband of the “gentle 
Kate” of Shakespeare’s Henry IV. The 
latter shows the highest degree of ex- 
cellence reached in the making of Eng- 
lish monumental brasses. 


CHANGE OF INSTALLATION—The 
XVIII century room, in which are 
found the paintings reproduced on pages 
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THE KNITTER—BY ANTOINETTE HOLLISTER 
AWARDED SHAFFER PRIZE 
CHICAGO ARTISTS’ EXHIBITION 


36 and 37, has been moved from 
Gallery 47 to Gallery 43. In the former 
gallery there is jnstalled an exhibition of 
Chinese pottery, porcelain, and carved 
glass from the collection of Miss Maud 
Buckingham. 


ATTENDANCE—Owing largely to the 
Institute’s war activity, the attendance 
for the year has broken all records. The 
attendance in 1917 had fallen eight per 
cent below that of 1916. In 1918, 
1,018,870 persons passed through the 
portals of the Institute, an increase of 
more than ten per cent over 1916, the 
best year hitherto. 

The previous high record for a single 
day’s attendance was surpassed twice 
during 1918. On Sunday, September 8, 
during the War Exposition in Grant 
Park, 60,790 visitors entered the build- 
ing, and on Labor Day the attendance 
was 43,000. The total attendance for 


the three weeks of the exhibition then 
current, that of the mobilized artists of 
France, was 256,000. The smallest 
Sunday attendance in many years, occas- 
ioned by the blizzard of January 6, 
1918, was 745. 


New SumMMeER ScHoot—The Alumni 
Association of the Art Institute is to 
undertake the operation of a summer 
school at Saugatuck, Mich. It will be 
known as the Summer School of Paint- 
ing at Saugatuck. Frederick F. Furs- 
man, painter, will be the director. All 
alumni are urged to attend during the 
coming summer, and all pupils of the 
old school at Saugatuck, to which this 
school is successor, as well as all under- 
graduates of the Institute will be wel- 
come. 


ARCHITECTURAL PLAN DrAwINcs— 
Twelve drawings by Andrew Rebori and 
Vernon Howe Bailey are on exhibition 
in corridor 49. They illustrate the pro- 
posed improvement of North Michigan 
Avenue from the River to Tower Place 
and are competitive designs submitted 
by a committee of architects for the 
Property Owners’ Committee, to give 
Chicago a great monumental avenue 
from the business to the residence district 
on the north shore. 


Mopetinc Course—The Chicago 
School of Architecture has this year in- 
stalled a modeling course. Mr. Emil 
Zettler, who has made a special study of 
sculpture in its relation to architecture, 
directs the young architects toward an 
appreciation of this study, which archi- 
tectural courses have so much tended to 
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neglect. Large additions have recently 
been made to the department’s collec- 
tion of casts, which now occupy an 
entire wing used for both the modeling 
and drawing classes. It was in these 
studios that the group pictured on this 
page was photographed. Mr. Zettler in 
his own studio is bringing to completion 
the designs for the obverse and reverse 
faces of the Logan medal. 


SALES OF REPRODUCTIONS—During 
the past five years the Art Institute 
Reproduction Department has _ sold 
1,072,642 post cards. These cards, bear- 
ing reproductions of paintings, sculpture, 
architecture, and works of applied art 
in the Art Institute collections, have 
gone to all parts of the world. Of ap- 
proximately 275 subjects about 50 are in 
color. During the same period Art In- 
stitute color prints have been sold to the 
number of 39,456. There are now 39 
subjects in the color print series, 20 of 
which are reproductions of American 
paintings. 


War Retier Association—The Art 
Institute Students’ War Relief Associa- 
tion again cordially invites those students 
who have been or still are in service to 
call upon it for any assistance which the 
Association has it in its power to give. 
Communications should be addressed to 
Morris M. Budney, Secretary. 


InstiTUTE 
evidence of the public’s appreciation of 
the Art Institute is given in the signi- 
ficant fact that in 1918 the total mem- 
bership in all classes, 6945, showed a 
decrease of only 17 members, while in 


MODELING CLASS OF CHICAGO SCHOOL OF 
ARCHITECTURE IN STUDIO IN 
THE ART INSTITUTE 


the preceding year there was a total 
decrease of 616. ‘One new Honorary 
Member was elected—John S. Miller, 
who has rendered the Institute valuable 
services. There was a loss, through death, 
of seven Governing Members, with 
four new members elected to that class. 
The Sustaining Members, who contri- 
buted $16,085 during 1918, show a gain 
of 231, making their number 373 on 
December 31. A gain of 120 Life 
Members brings the number in that class 
up to 2,370. Against a loss in 1917 of 
1988 Annual Members, partially offset 
by 992 new memberships, may be set the 
1918 record of a loss of 1,388, which 
was substantially overcome by the enroll- 
ment of 1,022 new members. 


CorrECTION—As this BULLETIN goes 
to press, word comes that the Blashfield 
painting “Carry on” will not be exhibited 
here, as announced on page 40. 
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EXHIBITIONS 


FEBRUARY, 1919—JUNE, 1919 


February 13—March 30, inclusive—(1) Twenty-third Annual Exhibition of Works 
by Artists of Chicago and Vicinity. 
(2) Annual exhibition by Chicago Society of Miniature Painters. 


February 15—March 9—Books on ornithology lent by the Crerar Library and 
exhibited by the Caxton Club. 

March—April (1) Exhibition of dolls and children’s books. 
(2) Exhibition of Japanese prints from the Buckingham collection. 
(3) Memorial exhibition of prints by the late Auguste Lepére. 


April 4 to May 1, inclusive—(1) Exhibition of paintings by Gari Melchers. 
(2) Exhibition of paintings by Robert Henri. 
(3) Exhibition of paintings by a group of Canadian painters. 
(4) Ninth annual exhibition of American etchings under the management of 
the Chicago Society of Etchers. 
(5) Exhibition of paintings by Boris Anisfeld. 


April 15—May 8, inclusive—Annual Chicago Architectural exhibition. 


May 6-9, inclusive—Exhibition by the Western Drawing and Manual Training 
Association. 

April 15—May 8, inclusive—Annual Chicago architectural exhibition. 
pastels, and miniatures, including the “rotary exhibition” of the American 
Water Color Society. 

(2) Exhibition of paintings by the Taos group of painters. 

(3) Annual exhibition by the Art Students’ League of Chicago. 

(4) Exhibition of drawings in black and white by James Cady Ewell. 

(5) Exhibition of photographs by members of the Chicago Camera Club. 


LECTURES AND CONCERTS 


FOR MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS 
AND THURSDAYS AT 4 P. M. NEARLY ALL ILLUSTRATED BY STEREOPTICON 


MARCH 
4 Lecture: “Applying art to life.” Ross Crane. 

10 Lecture: “Painting before the thirteenth century.” Dudley Crafts Watson. 
11 Lecture: “Heraldry.” Wallace Rice. 

17 Lecture: “The birth of the Renaissance.” Dudley Crafts Watson. 

18 Lecture: “Domenico Ghirlandaio.” Charles Theodore Carruth. 

24 Lecture: “Rise of the Italian Renaissance.” Dudley Crafts Watson. 

25 Lecture: “Sandro Botticelli.” Charles Theodore Carruth. 

31 Lecture: “The glory of Italy.” Dudley Crafts Watson. 
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APRIL 
1 Lecture: “The desire of beauty: Man’s instinct for art.” James P. Haney. 


3 Lecture: “The principles of art in industry: Applied design and its teaching.” 
James P. Haney. 

7 Lecture: “The climax and the fading light in Italy.” Dudley Crafts Watson. 

8 Lecture: “Our appraisal of art: Taste and its training.”” James P. Haney. 

10 Lecture: “Art in the public schools: The function of art in education.” 
James P. Haney. 

14 Lecture: “Flanders and the Renaissance.” Dudley Crafts Watson. 


15 Lecture: “A system of industria] art training: The practical relations of art 
to industry.” James P. Haney. 


17 Lecture: “The propaganda of the arts: The mobilization of our art forces.” 
James P. Haney. 


21 Lecture: “The Renaissance in France and Germany.” Dudley Crafts 
Watson. 


22 Lecture: “The fine art of furnishing a home.” Ross Crane. 
28 Lecture: “The Spanish school.” Dudley Crafts Watson. 
29 Concert. Musicians’ Club of Women. . 


MAY 
5 Lecture: “XVII century painting in the Netherlands.” Dudley Crafts 
Watson. 


12 Lecture: “XVII century painting in France.” Dudley Crafts Watson. 


19 Lecture: “XVIII century painting and rise of the English school.” Dudley 
Crafts Watson. 


THE SCAMMON LECTURES 


The Scammon Lectures for 1919, six lectures on the general subject “Art for use,” 
illustrated by the stereopticon and by drawings, April 1, 3, 8, 10, 15, 17 at 
four o’clock. Dr. James Parton Haney, Director of Art in High Schools, 

New York City. Titles listed above. 


LECTURES ON PAINTING 


Eleven lectures on the subject “Old Masters,” illustrated by the stereopticon, 
Mondays at four o'clock, March 10, 17, 24, 31; April 7, 14, 21, 
28; May 5, 12, 19. Dudley Crafts Watson, Director of the Milwaukee Art 

Institute. Titles listed above. 


SUNDAY CONCERTS 


Concerts are given in Fullerton Hall every Sunday afternoon at 3 and 4:15 o'clock. 
Admission 10 cents. 
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OFFICERS OF THE ART INSTITUTE 


ARTIN YERSON 

Vice-Presidents Frank G. Locan 
Treasurer Ernest A. HAMILL 
Secretary F. Tutrie 
Manager of the Membership 

Department Guy U. Younc 
Membership Clerk Grace M. WILLIAMS 
Director Georce W. Eccers 
Curator of Decorative 

Arts B. BENNETT 
Curator of Exhibitions 

CHARLEs H. BURKHOLDER 

Curator of the Buckingham 

Prints Freperick W. GookIN 
Librarian Sarau L. MiTcHELL 


Registrar of the School Fanny J. KENDALL 
Head of Museum Instruction 


Department Mrs. HerMAN J. HALL 
Head of Extension 
Department Ross CRANE 


THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections of 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 9:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life Members, $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non- 
resident friends, to use of Ryerson (art) Library 
and to admission to all entertainments given 
by the Art Institute, excepting Sunday con- 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing, 
Painting, Sculpture, Illustration, Decorative 
Designing, Normal Instruction, and Architec- 
ture. Saturday classes in Lettering, Decora- 
tive Design, Normal Instruction, and Hand 
Work. Classes for children in Drawing, 
Modeling, Painting, and Sketching on Satur- 
days from 10 to 12 a. m. and 2 to 4 p. m. 
Evening school classes in Mechanical and 
Architectural Drawing, Design, Free-hand 
Drawing, Painting, Illustration, and Costume 
Design on Mondays, Wednesdays, and Fri- 
days from 7 to 9:30 p. m. Information and 
circulars of instruction to be obtained from 
School Registrar. 


MUSEUM INSTRUCTION—For guid- 
ance: One dollar per hour for four persons 
or less. Groups of more than four, 25c a 
person. Clubs of less than forty, $5; of over 
forty, $10. Instruction in the regular weekly 
classes, $3 for twelve lessons; no single 
tickets. Groups from schools, $2. Time limit 
for all classes: one and one-half hours. 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Twelve 
thousand volumes, 35,000 photographs, and 
18,000 lantern slides; the Burnham Library, 
2,000 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to 8 

. m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slides 
available asloans. Room provided for students. 


CATALOGUES—General Catalogue of 
Architecture, Sculpture, Paintings, etc. j 
216 pages and 48 illustrations 25¢ 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 

Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25¢ 

Catalogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 25¢ 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 25¢ 

Catalogue of Etchings by Anders Zorn. 
Wallace L. DeWolf Collection 25¢ 

Catalogue of current exhibitions 5 to soc 


COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 33c each, 8¢ 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(16 subjects in colors at 2 for sc and 225 
subjects in one color at rc each). Illustrated 
price list on application. 


PERMITS TO COPY and to photograph 
in the Museum obtainable through Director's 
Secretary. No permits necessary for sketch- 
ing or for use of hand cameras. 


LUNCH ROOM—Open week days, from 
11:45 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p. m. Ground floor. 
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